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Creating Tragedy from Deidre Legend: A Comparative Literary Study of W. B. Yeats,
Lady Gregory and J. M. Synge.
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Abstract: A legendary Deirdre in the manuscripts such as the Book of Leinster has inspired many Irish
writers. They developed a variety of its versions into verse, narratives and drama. Especially during the Irish
Literary Renaissance, Deidre was considered as significant a fictional figure embodying Ireland as Cathleen or
Rosaleen. This paper examines three works of Deidre by W. B. Yeats, Lady Gregory and ]. M. Synge, all of
whom also played important roles in establishing the Abbey Theatre. By comparing their works, I intend to
reveal the features, techniques and purposes of each work and discuss how they created a tragic heroine,
Deidre, and Irish tragedy as national literature.
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W. B. £ =4 (William Butler Yeats, 1865-1939) (&, ¥R OHELZERD L  IZREOEE
EF DL BAEODOV, ZFOREREBEAMET RO SALIHER 2 T T E ERL Tz, FiAE
LCoOMbzEDDOH 72 20 Kb DIZ, §TICZDOILERPIL TS, 1893 4 [HR DM &
W] ‘Nationality and Literature’ &L 7-i#H T, FT2OREPEET 2 RKAROKRZZ5H L
BHD, WEOREZAREN LRI DEARL LTV, TREFAHTLIHOOED L LTEHRFY &
TRZF, SOICEEOFEORMIRIG LA S, CHOREEREZ, ORFEF-QmEE -
EALEAS T 720§ CITREA L 72 SURERE & HoMod T — 1 v 2 SEHIE R Hus 1 2 HTE 3 % M RUE 7 SCFHI
FIZT7TANT Y FiddEEh, OFFHFOBRFSEL TWD Lilido

I affirm that we are a young nation with unexhausted material lying within us in our still
unexpected national character, about us in our scenery, and in the clearly marked outlines of our
life, and behind us in our multitude of legends. Look at our literature and you will see that we are
still in our epic or ballad period. All that is greatest in that literature is based upon legend—upon
those tales which are made by no one man, but by the nation itself through a slow process of

modification and adaptation, to express its loves and its hates, its likes and its dislikes--* “)
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if 1801 4EICHEATEIC L D 7 A VT ¥ FidA ) 2Eash, EEOSHEBEOD LIZTA VT
FREREB AR T 50 S 51, 1840 FERDO Y v 4 BHUHEIC X B KD NN X o T (Bl IR
@%i&&tfw%o%l%._ﬁ&Kh%ht%,%@ﬁ%kmﬁﬁlékﬂﬁ&d,74»7VF
DEWRT A NG ¥ FAOKMEE 2 AT L2 L3S TH 572,

ZO—HT, FAYTIEISHLWIEIZ A Y - av v EFROFE, 13 ELEIEIZATY PV
DOXZHFEOFNCHES L H1Z, IAELDIVELIWEE > Tz FAVYRATY TV RIZBITS
A OXALHEDOI D L OFME, 2514 OBRBPEMEINLI OD, xva—T—/VF
(Matthew Arnold, 1822-1888) 2% L7z [V s X2#5E] (On the Study of Celtic Literature, 1367) &
LREDQIEFENZ 7V b IACANDO R ELFILE D 72H L2 L IZFHETH 5,

{ =4 VDT o 7ZHEHOTRIE, TANVT ¥ FERE LTORRT A VT ¥ FEAOALfErI
WL TCWLHEDN D22 L2 ZBICANLZINERLLNVWTHS ) FHIL A YDBTANT YV FD
AL ERE E LTIRATWA DL [E#3] Th b, BRI LT B ARSI, 74V T v FIZ
BWCTETANVT v FiE (F—=IVik) &L 5 0EERPFHLTH o7z, 7L T RA (Lady
Augusta Gregory, 1852-1932) & & dICERRIERIEZ SN ARG CHRE, EHEZEEL-DD
1880 fEA8H2 5 90 FERTH 5o ZOWEMEOBMBIIBNT, =4 VHEDZO [EH| 258135
—HT, TANT ¥ Filihidowd EEROEH - SEEofk ) Mo LoD, S [FHE] 2L
R NI B Rwv e v ) BIRE A TN Tz,

1897 4EITHE L 722 v v 4 [LFITBIT L7V MYZEFE | The Celtic Element in Literature’ 1238
WTC, 7=/ VD7)V FIUERRTN U CTRGRZ A2 7 v b OITRSLFOEZEEICOWTHED
ZREFYPILTWD,

I will put this differently and say that ‘- of all the fountains of the passions and beliefs of ancient
times in Europe, the Slavonic, the Finnish, the Scandinavian, and the Celtic, the Celtic alone has

been for centuries close to the main river of European literature.

7=/ EARECEICHE Z 5 [BE] LBARNREM~OBIE 7 v MUARED SER L L v
IFRUTHR LT, £ oAV, 7V FOLENEFRIE, T— 0 v/ 8SFEORGE I LB W
THMRERLHIT TND LB RT0D, 2% ), 7T—/V FPERELFERREEZ R, 7V MYEE
MENEHLENRN DD L LTIRAZLZMRUICH LT, [ =4 Vik, F—0 v SLHEHOFHADIE
BAHWHTTED, whida —u v SORFHSULE KL TR D D07V M LFETH B & LA RHED
IEAREETEE ERL TV A L HRTE 5,

A4 VB ITANT Y FHPHEFEFORRICH L] LREFLHE , CEIOERF ) v o FER e
ERIDEHICEINT VS, AT ZAOH L F) ¥ 7 5Ua, W&tkﬁk®i@$l0&w®ﬁﬁf
HY, ZTOREERN X o THEZ SN D AHBIFR & FREAI G L BENHi 22 D EE A DFEH
LRI Ty,

It is obvious that a story like that of the Siege of Troy or stories like those in Chaucer cannot be
separated from the countries they happened in, and that characters like Macbeth and Lear, like
Oedipus and Agamemnon, cannot be separated either from the world about them --- . The epic
and the dramatic periods tend to be national because people understand character and incidents
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best when embodied in life they understand and see amid the scenery they know of, and every

man knows and understands his own country the best. ®

TANT Y ROBAEDSMEL WIS ND Z L TRET 2DIIREORE R S NIERTH L, 29 L
TfEREIBIEICD LT AN T v FePFEFoRREMEMNTLZLICL->T, £ 24 VETANVT VK
DOMEE AZH SBR ORI EH ZHELSE, TANVT Y FORATARY 7+ 7 LATZHAEN
IEBIRZ TV EZONDLTHA I FHIC, £ A VDLERZ T EDIE, ROFEANEIC
B2 HEGOLZME] €= F - TV EOBBRIRCITEELTWADR), MaflkFo5| &L ko
AL ATHo720 4 24 V1L, BEOHTIIAL RZOWTER L LD S, FTRI2T7ANVT U
DANLALLTEZIIEL TS,

---all the august sorrowful persons of literature, Cassandra and Helen and Deidre, and Lear and
Tristan, have come out of legends and are indeed but the images of the primitive imagination
mirrored in the little looking-glass of the modern and classic literature.

ZHZFL, TTRIIICEODL NV MNHGEN, M) RY v &4 X—] (Tristan et Iseult; Tristan und
Isolde) R 7 —H—Fr@llcEENLE T A0y Ne T T 4 F T4 T EOEBFHDOEF—T7 LN, 7
—27F— (Richard Wagner, 1813-1833) @%@ [b) X ¥ & 4 V7] (1865) IZ2OWTHRHT Y &
AT A VIFER LTS,

TANT ¥ FUEGREBIRE B E G722 BIZH o TATY, 188477 —H Y ¥
(Samuel Ferguson, 1810-1886 ) @ [#RiE+MWaEFF] (Lays of the Red Branch) \Z [77 K |
(‘Deirdre’ ), #2795 A - "4 F(Douglas Hyde, 1860-1949 ) ®FF, S 5I1Z19024EIC7 LTV RAD
B OEHME [ 2 VAT F DY 7—1) ] (Cuchulain of Muirthemne) 23 E N, ZDOHIZ [
v aF o7 b o] (Fate of the children of Usnach’) &L TFT NI OWREEHAAN T
Do TDMH, 19024, Ya—Y - 5wyt (AE: George William Russel, 1867-1935 ) 12X b [3 %:El
77 RI15it] (Deirdre: A Legend in Three Acts) %5, #1903 4E27 44 - 27 u—TF (Fiona
Macleod: William Sharp, 1855-1905) (&> T [F7 KT &2t 0B T725] (Deirdre and the
Sons of Usna) DEERENTWD, FDOHBIZ, £ A4V &2 (James M. Synge, 1871-1909) @ B
DR ERRENDLZ LR D, O

77 FIRIICE O D BMERAD, QL ODFATO & 51219 WAl EFE2 5 20 ML AT Thix & 563
ENTWZeWbh b, T, TRABOZRIIFELZOT LAY THLA =4V, 7LITYRA
FLTCY VTR, FNENRRSFRICE>TTT FIWEEE - T 5 2 IR I 5. K
BT, LT RADEMERITICLT, £ 24Ty IPBilivizT7 FoWibz kL, ¢
DOFRTEEZRF Lo mEHEORBE ZOBEXZH ST 5,

I JL3UxADTF7RZ

TT FIRHE, 12 L2y —oF] (DT [F]) [GEEFEhTwb, DEOTT K56
2D [EH] »o0BADERLESTH Xve TOMBZLT ERDOEI D, HRIITVAY —
Ta/,n—-<v 27 %v¥ (Conchobar Mac Nessa) A%, TOKE 7Y I (Fedlimid) OffTil%E
EHVTWe, 2o, 72 I0FEPSFREEG, 20T, FVA FEAANE (Cathbad)
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Mo [ZDELEDZDIZEL OWEDIIEIS, TIVAY—3RELEEICREDNRET 2 TH A |
WV TFERRAERMDPSEZONT W, 22T, 2/ N—RREOFELT LD, 77 8T 4404
FoNRTIZANRBEN- L 2 ATHEES Y7 7 4 (Leborcham) ICEFINLZ LD, TT RS
WFEE) OFELIIRET 52, HLRHHKRICH, w3 2F (Usnech) DZAORT=—3 %, T—

Y1) ZFLTT7—% > (Naoise, Ainle, Ardan) &iix9, 77 K7L, ZONDO=—3 ¥ LARTHED,
WoIETF7 FI2@ENTRIY MF v FNkhid, L@%<i$ﬁ&ﬁk%%%7®ﬁﬁ,ﬂ/ﬂ_ﬁ
whbL7z77—=AA (Fergus) OBMIGLT, TVAY =R T 5. LL, BOREXIET
LR THo7212d b 5T, :/A~iﬁ/l%@@?tB%M*LT7F7%%ﬁ?% LiEs
aAIN—LHAEET LN, BELHLACHZUNT, HomEito, [F] 25E5 15500, HIZKE
HEER R 2 WEEL L TIRZ 5720 TR, M7 A VT v FREO RO & o 7- 0 Ol %
AL, VA FEMoOMEERT v 2 (BER) 2hi s L2RAEROEEY FE{zz, 77 —FTAHN3 )
N—DILx BN DR FE-> T 5,

FVIYVRADFIZL S [Ty aFo Mz boila | 37— ViEPSORMELIZELT, EbdHT
HRWEZZ G, B TOHFEEZBRIETVWEONTT K5 ThHb, [F] IHlIPNE77 P
FIIBD TN TH S, T3, BETLIEICE [723IVOEOTENLOREREYVF] OMEF%
HFb, HHVIE, BOEFIFISH)EL - THoME R CREROBA=—Y vy OB %2 THNT 5, £
D= X ICHGPS T Yy Va2 iR )14 LS, ﬂ—ﬁsﬁ%lf_ﬂzéﬁ"‘ X, BREASROBED T
HOEIZH 2T, WA %> THlidn 375, BADT T F7id, BARRICEWREA LW TH S,

:ﬂbf,7V3U%A@77b7i,ﬁﬁ%fi%%#,ﬁ%#&@bé,ﬁ%k%%i%ﬁi
P AV N E s Rl B T AR g o9

Deidre grew straight and clean like a rush on the bog, and she was comely beyond comparison of
all the women of the world, and her movements were like the swan on the wave, or the deer on the
hill. She was the young girl of the greatest beauty and of the gentlest nature of all the women of
Ireland.

FT7T R E=—=3 v OB VORETIE, 3RBOWEPBOMLDOLHIICTT FI0L2HTL, &
HICHEXE ST =3 ¥ 22 F 7 FIPE-TWw L,

---and they were singing as they went, and whoever heard the low singing of the sons of Usnach, it
was enchantment and music to them, ‘-- And it is what happened, that love for Naoise came into
the heart of Deirdre, so that she could not but follow him. She gathered up her skirt and went after
the three men that had gone past the foot of the hill, leaving her companions there after her.

:@?7F7®k@&ﬁﬁu,<§>tw5ﬂ%&ﬁﬁ’%%htﬁﬁ&LT?#ﬂ By Eowcy
vV aRREROTTY K5 L1385, S5I12, HSOERARESIH - TRMBIITEN 2 83U
WG ETT K2 TELEA 9,

FUIYRADPAIELZZFT FII2E, D) OEOOBARNEEIEL 5. TIPS HEMAL
Bt Th b, £ 24 VHED, FTRIFIChaA DAL AEEDIZH Yy Y FF (Cassandra)
DEERTVE Y Ao Y N3 b4 TOMRTT RO > L) FEORNZRT SN20%, FOE
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RIEALZD, TRUVE Iy Y FIOFERHDBLEVEIIICLTLE), 072D, buAg
OWEERLPLFHMLFSICEoTHILLE ) & L7228, ZOEBELL Y aA 3% T 5, 20
%, WUGRTH AL YOFICHED, IF—FCBVWTETH AL VIERETAIT 525, Zd F7-H
ERILNTIIZ ) 284 A=A PFITE > THEESNTLE ) L) BBIOMELTH - 72,

FVIVRADTT FI7E, ==X IZIM»0alinbThs ) OB TFEL 2T H. —E
Hix, 2/ Nh—0@E\WE LTI 7—FTADBRATY bF Y FOBIEDOIT2HETH 5,

‘Because of a vision I saw last night--“Three birds I saw coming to us from Emain Macha, and
three drops of honey in their mouths, and they left them with us, and three drops of our blood
they brought away with them.’

FTERIE, WbWbY A VarERLIENTELLMEL LTEMEE2T 5, [ZHOE] &I
T7—HAEZOZANDRTIET, HH1E [%] =3/ =550 F e 23 LI - TRE A
W [ZHoll] Lh-T, 2F) == v 725 3WBOBEOMAFERMAZ LICRDE VI DD
ThHolze 1205, == %, TT7T IO ZORFCLPbET, 77 —FAbEMZANTLE ),
bEHLET7—HAIL, == ¥ b2 HFHIHNL BRI, LA ZOWMEIL X > THITF 21
PRBDICLE) EH-TW2, LAL, F7F71E, SHEHEHBNEZEVHELT=—YvicZhdrs
HEDTH?)FEENETEEIER 5o

‘There is the howling of dogs in my ears; a vision of the night is before my eyes, I see Fergus
away from us, I see Conchubar without mercy in his dun; I see Naoise without strength in battle; I
see Ainnle without his loud sounding shield; I see Ardan without shield or breastplate, and the Hill
of Atha without delight. I see Conchubar asking for blood; I see Fergus caught with hidden lies; I
see Deirdre crying with tears, I see Deirdre crying with tears.’

BMOFETIE Tsaw ' OFDRLAHIZOLD, 2OHBTOFEIL Tsee’ LHIEHEZHNT
COMBDPGFESITHEL R ) ODOHHT L, ZELHESERTHLILEZRL TS, ZFLITYRA
X, TTRIICELZFELELRICIST, 77 FIPMELEHEZTEL AW TH S I L E2HH IR
TWbh, LMLAEDNS, == xR 77 —F AL, SHEICLIZEVEZELEL, BRMFERCEAL
I N—DBY) DFEIZL > TEY LB ELHEIADOEZME Z L2k 5, £ LIzANDE RS L,
FLVTYRADPHELTT P, 2030, MIBEZ L THEZRBLTWLLEEZL 57259, —HT,
B - Edub e L3RR RIC B 2 AMFELOZEORES, KRB Tur X 91221t
FLILFEMRA OIS ZHL I LT 5,

N, 79— »B 4 A VvOFT FIENCE LT, ‘this play, however, uses both the syllogistic
progression of logical relationship and the qualitative progression of feeling’ & ik-X7-Z & |Z4Ef% T
BRVWEIICEDNL, T DF D, FLTYRADEMKERIE, EERET, TR T
DRFFD72OITHEINBHYE « BV EEBIST 25T A VT ¥ FEBEEZOERZERERIHEE L
TWAEDFZ L) TT7T FTRIZOHEOMNPLAHLOBEETHAELOLED, MIHEH» ST
X777 FZ3RE - S NFAETH D, ZORETTT F71%, LFEEOTLLIINIE 2 HERE L 7228
LY REME R VELOIE T D 5. —), I/ N—%bTII=—Yvebid, KOG %E
LT HAAETH D FilT, %O OBRIEI<SHEOEN>H S b\bii’%lﬂ%@ﬁ%ﬂ@iﬁ%ﬁ%%ﬂ% 2L TATHE)
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T2, 2%, a/ =13, HEAKOHKEEYE - T LTO <code> iUk LTED L) RBEAR
T Ed <code> & LTHETIZZAZHELOED, =— 3 ¥ 2MEIT 5 b DI, #kE:DF ) <warrior s
code of honor> |2Mli7Ze & 7% \vye D720, 77 —HA%ZITANI I N—%EL LI ET D, =—
Y ORHIIE, ZoOMLE LTORBAEL LTORM L B2 2FEIFRETEHEVTVE, ZD7D
2, T RIPEFEEZHFLELTH, == r0iiLE L TCOa—FPEEEZEAZESZ LI,

COINTERTANVT v PO EHAICLT, ZFLTYRANIEEN RS ETT K12
REL TS, LFEAOHRTHRD R LIThN 5 1EF% & 58 ) OB % 25 - K€ DM & B o i,
ZORER, BFORIEE RN CEPN LML, KEE T ANV T Y FORROEE 2 OEMIERE L
oL TnwiedEZOLNL,

ZULITYRADPERE LTENR TV 0L, BHADOURMETH A 9. HLFEKOEGZ LT 5
EHE LToMk, 1’Fuu0)£%}&%tbfftﬁ<% BRI IN TV, BRBICESTTT R
TOELCLER WIFFADT I N—128E LRR Y 21820500, 77— AQRBFO—A0a /=L
OWENIS U TCa==v 2 b2 MW, AT T 7 H AT T FI %> T/ N=IB) o %
T 5 Y51 % EWRE ORI R BRI E R B R A TEICHZAA TV S,

7L I RADEGNDOVRAED ITE L LB EHA LD, 77 FIoRMIcbENS, [#]
KBTI/ N=IHZONAZTT FFiId, LIS LTH, WRELSH2RIFTHL 2SI BN
B B2 IV THia T2 2 W BE Dzl 2 275, 7L 3 RAOERICBWTIE2k ) ilk%
YT 5, ==V x2b 3WHBN T ) N—DIZ X o THREINAIZ, 7“‘°7 F? FRAEL, B DL
W) #E L, FXTHZRET 207105, WKII2 OB B2 F %0, WK TASE D 2250,
ZORTII=—= v ol ONIRERE R THEEDF A 7 L O3AREZTE . j(I iﬁﬁﬁi’i’ LUF LT &k
BH7HRIT, TORIINL 5,

So the carpenter took the ring in his hand, and the knife in the other hand, and he looked at them
together, and gave her the knife for the ring, and for her asking and her tears. Then Deirdre went
close to the waves, :-* And with that she drove the black knife into her side, but she drew it out
again and threw it in the sea to the right hand, the way no one would be blamed for her death.

77 FFIEHLOME T A 7 THODEN, TDFA 72 FHMKESMIHEFIETSL, 2F D, ET
7 RIDOHNTHLITNED, I/ N—Ill > TUIADTNOBRETH S, TOWREEPTLEHE, I/
IN—ANDOERITHEMEE LD FA TEGZIBIHIHL 2 WE ) ICERITE 0L, LEEY
LZRTIANDTFTT FIORMOBE TH-72E2 6N L),

ZL I RADVEMCHDPNSE TT F 713, EBENRAIER TR > Tnb, b Lz X912, ANEEE
NG CES T T 7 K1, ELLERLPIIRET AP THSCED bRk T ) N—Tld %
{, BOHBOEETZ— Vv 2IRL, BBEFITI/N—DFIIELLZ 2D, ML E~OW
WM T —< DO L DTRDHED, TOEMERERLDE, [Wbhok] ~oiffitdsH. ¥
WCHHICESPICE OBV EEORBICHDLNS [OB] 22 0fifit b SV onh
5o Y AL AMZED MUEEEES, FREFVRIAERELT T FTEAEBLTVwA, £ 24V
RS [ 2 = MAEIAN]  (The Countess Cathleen, 1892) [Frx A1) —2 - =« 7—=UNV]
%> (Cathleen Ni Houlihan, 1902) &\ 57274 IVT ¥ R HIREE L 2Bl 2 FERK L TV A, %ODE}E
EDHEIZF, ZVITYVRAOTT FIOEMELZERL TV 72X )b B2 5. 77 FIIIMEHICEES
HIA F =BG NINBE R H o> 12, FAEDFHEAIRZED LD S, EEE'ODJ\HEW)I%?&VP%KK%
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LM BBYL Lt 47250 Y27 LI RADFIZL DV ER LD TH %,
m >>JD7FF7KZ

Bl [ LADFT7 N3] (Deirdre of the Sorrows) D 1 % O il 4 2% % 10 fiMH, #3%%
SHM, ARF1.000 X—VZHMALHERERL, ZOREEA A4V EFLTYRALIIER, 1909 4F
SHIZY Y7z olta 3%, 4 =4 Y 5121910 FOH LD 7= DIZHEHAZER L7z £ =4 Vi
MR OBIR OSBRI ZHFA TV S,

Deirdre of the Sorrows (first performances). I was anxious about this play and on Thursday both
Lady Gregory and I felt the strain of our doubts and fears. Would it seem mere disjointed
monotony? Would the second act be intelligible? The audience seemed to like it, and I was greatly

moved by certain passages in the last act-++ '

ENVHRATHHORIGIIZ % TBA L LB A LDED, ZOBROKIGHEHE N FHLL &L,
LT ) — (Maire O Neill) OfEFFHICARmZ D 5L TW5,

Molly had personal charm, pathos, distinction even, fancy, beauty, but never passion — never
intensity; --- her talent showed like that of the others, social, modern, a faculty of comedy. Pathos
she has, the nearest to tragedy the comedian can come, -+ Passion she has not, for that looks
beyond mankind and asks no pity, not even of God. '

4 AV DOREGANGE, ) —DBEIMIEOEBIN 22 TIW5d 00, F7 87 OERYO%H
WA = A DR L7228 BT 2 BUEOBANDIERMA L O NG W EThHoTze 77 FTDIHMIZ
ELLELAKEEZ, o4 i3 [HRWTBAKN S| (‘the wild unearthly feeling’) & FEKILL
TWwb, £ A YOFTT FFERITE, M2 L SEFEMN»OBERNZMEAEZ 5, 2k, 713
RKADOFT7 IR PR ZRTHANREDE D RE->TH WD, 2F0), FLIVRADOFT K
F1x, ZORMEICHBETREDZMAIELTIED D0, HECHFETLIEGOLETHE, —FH, 1 =4
v OBEE, OIS I ABIR 222 Z R BEAKRNITICSE U S, BARAREBISEVAEDOREIC
I TV L DTIE RV YV TDTT RIS, 9 LIEREEA 2 A VIIRDLDIZEAIH, v
O T:7T FSWiEE, EBICRE) THoDEBE I e £ 24 V2 bOWEDTHNA - TIE
WAL, TV TORNCTT FIWEEOREIE, HOL AL HLDOTIERVES I b,

[BELAOTFT K] 1L, H1RETHAPSEEES NP TOFT7 V04N, FT ==
YOMBPHATY TV FNONKETE, FE2HTTEMIRSZAIY TV FTOTFTT T L
SV W OFERELETEPS A I N—DEVICEL S TTANTG Y FNGT 5 ETE, E3HTT
IN=DETHHZ LT, ZLTFT R o= xRz 3L TV,

UL, ABOREE R WS 2 FoM% 77 7 h 2 &GS %, BIZE, 77 hahas
N=ZAH>T, TT7 KT LTI NG T 5 B 2 5T 25510055 5 .

LAVARCHAM. --- I' 1l tell you if you seen her that time, with her white skin, and her red lips, and
the blue water and the ferns about her, you' d know, maybe, and you greedy itself, it wasn’ t for



254 [77 FooWiE] BT 2EROME—W.B. A =4V, ZLITVERAN .M ¥ ¥ 7O%E

your like she was born at all.

CONCHUBOR. It s little I heed for what she was born; she'll be my comrade, surely.
LAVARCHAM. I'm in dread so they were right saying she'd bring destruction on the world, for
it's a poor thing when you see a settled man putting the love he has for a young child, and the
love, he has for a full woman, on a girl the like of her; ---

BAERFIIHHRACTELT T 7 h A, TFEVED LD L2 TSNS Ebr 57 nTw
2705, REDFRELZPEDVHROMEZED LS D THRFOREDOIRL 2R L T HDOZE LN ST,
FELAEELEESDHFLDOVLPREDIICE S L) ITEFhA >V TIEwRwE LTRELZML,
F 72 OFEITE CERE EBA L 22 KMEICECEE 2 —# 2L T b E LTI U 7 7 M3l 2 4F
DX TAIN—FH DD, —F, A/ N—IZALOERKEE LT L) LT 5,

CONCHUBOR. I' ve no call to. I' m well pleased she’s light and airy.
LAVARCHAM. Well pleased, is it? It's a queer thing the way the likes of me do be telling the truth,
and the wise are lying all times.

AIN=DFTT FINOEVPREDEREFTERPOMBY) THLEZ L2 T 7 7 A K RKTWw
%0 EBIT, IV T ALAFIE, NERTFEVPREL LWL )OO TELMY) 0% &) —T
HEDH & TFERMANE BT I2HE HET 2, 77 FI0=—T v & & HITHHET A5EM T,
[(HBTNLEIELTVRDIEIIFEATHELWIETIEEDH ) FEAD UNEFENIEDOONFEL 29,
FRICHIUT R B0 £ 918, BHERLIKICRNEED T2 UNEAORITE 2~ KD HABAZE
oo @M | (Tsn't it a hard thing you re doing, but who can help it? Birds go mating in the
spring of the year, and ewes at the leaves falling, but a young girl must have her lover in all the
courses of the sun and moon.” ) & FHRDEH L LTF7 FSORBREH S L2150 kb,

COHELFEIIBNVT, FEVRBT 2 <SBAKRR> &2 <ABIR>, <HS>L<Bn>L
W) MRS TR IHE 3 v ZIEE L TWhb, I 0—, TTFI, ==Y ¥ bld, FEONE%
MO GBS ZFNHIL L) £T5, 29 LRAEVIE, <HARR>O#HHKE IEZS5NED
72N, ZIULMIC<HEARKESOTTABITFSNLHFETH S Z LT 5, TORE, <AH
RS>OWILIZ DL D> TR, DEDDHL L, ZOMILZIH VLN AMOEEIIH S Z & 2R L
TWb,

<EHEISEEVSORVIEE Z DS, TOF 1 HTIE, ROHERIZE D L KB MIHED
NTW5, BlZI1E, 777D AP EZEAZWELIRTIET, IT 7 A 20, AEFHAE
ERNERS>TBBEANITHLZ DN E, T2, IIN—BTT F72EEITAZ 5T TOWHRE
USSR 2 5000 72 £, 77 K9 & =— 2 v O P ICHELZ 200 5 50l L 72 BB 2%
i SN TVD, <EVWSZHIULT 23/ 1h—E 5% 7 H LOREOHRT, <EBW>5I L THG
LPEHLEITLEMEEHEE T TD, 25D, 77 A%, <HHE>SEGH>ZHET 50
T EHAS < SERELTVD, I/ N—RB<TI><BBEIS><HMESEET—F, <> E<
BH>ERSTWD, T9 7 A5 TT RIWEOHTREIHERTHED, 3/ )nN—, FTFI, =
= PEFAEREREIETLE OB L ERPORBE L3520, 7777 01E, COEENE
THEDOTNTHIMTE LI LA TIEDH L25, MH—, BFE2E) LCTRFELIIETHEAMETZ A
TH» 9o
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VYT ORER S, PEOBYENWHHEIE XD ANBOSEE RIS INL L W) HICH B, O
BRFT7T R o—Y v OWEIZLEHRIN TS, ZLITYRADIGZFT 7 I3zl 7
EE RS Y, ==Y v I LA R TR 207120, Yy oA, BERE CELET
LHERBNEZBCFEIRL ZENTE L, ThUE, BRI TiHild, TFk~o#Eke L7
RNEEENTH D, F2HTIE, ZOFMLOLOBEEXA, I N—25DMEE-EOHGEICE > Thd
Nb, 3, #EETERIIELTTT FIII<BVSNONELEELE D,

DEIRDRE. I' ve dread going or staying, Lavarcham. It's lonesome this place, having happiness
like ours, till I' m asking each day will this day match yesterday, and will to-morrow take a good
place beside the same day in the year that's gone, and wondering all times is it a game worth
playing, living on until you're dried and old, and our joy is gone for ever.

TT IO ERUTHNZTT 7 AL, RLTTANT Y FIR->TIWITRnwe B3 5072
B, FTRFIEIOBBELLIISEERBTOOENLIDN, BEVESEZEOBKPDMEL 25FT, 20
X9 A 2R A ERA D O EHMEAZELTWS, 7 FIDRIZET ) L3 MAZITHLT,
TT T HAE=—T v BT NP oEl ENTFREFLESENSIZI > TH L EINIEH VT
VAVENVA MDA AN TR

Z= VxR ROME LA N=DFRZET =T = VDS, FT FIIh o TEBMOBO X LD 72
LIKED<SE S >%EiES,

OWEN. -+ Queens get old, Deirdre, with their white and long arms going from them, and their
backs hooping. I tell you it's a poor thing to see a queen’s nose reaching down to scrape her chin.

OWEN. --- Why isn't my father as ugly and old as Conchubor? You' ve no answer?..It's because
Naisi killed him. Think of that and you awake at night, hearing Naisi snoring,---

ST/ N=D LD FOREFEZEER Taine7 7 =AY, IFROBBENDOENLIHELE S,

FERGUS ---. You'll not be young always, and it's time you were making yourselves ready for the
years will come, building up a homely dun beside the seas of Ireland, and getting in your children
from the princes’ wives. It's little joy wandering till age is on you and your youth is going away, **-

FTRIEZ=V X %Bo TR TRIZMHIIE R ZD, ST 7HA, =720 ZFLTT7—HA
W Ihd 2 NOFR=BOLEMESEL X5 1UMT %, ZOHT, F—2 2725, FBICX
BAREDSEESOBFEZIRODPTDTH S, F—7 i, —— I vlldoTREHRSh=—T v
BAEFEFOEWNTH 505, ZORMWEY v IZPEARM L2 DTH LD, TT7T FI2EST2=—TxIld
B OE TN T WA, =7z V1L, 2 AOBREES AMTbdh, wbid, [Ftu] ZBi3s47
—T—D L) BBEHERZL 0D, YUy Z7OEINICBYT, 2Ot —7 = VBRI OBERITKE
BT A EELEEEZHE T 5,

TANT ¥ EAORBEZRITHEFEL ORIV 2HBE, 77 FF & == v DL iRE) 213
Lhb, FT, == B [FTT7TFI7OREZHDICMEMETLEHIVORIINLDTIE RV LR
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IEBINFT TfEEL % {H>7] (‘There have been days:--that I've a dread upon me a day d
come I'd weary of her voice’) &7 7 —HAIZZNT TOHGSOAMEI OEEZNZEST L, SHIZF
TRIRNIFLTD, [MBLBANLZLPERD) LENTYWLDZHIZTSDIEHEN: T LITEW
W] (Tt should be a poor thing to see great lovers and they sleepy and old’ ) & #ZEiZ 4 = &~
DAL kD, TT KT1E, BVWDHILICL>T=—Y vy O HEN 2 NOBRYHET 5 2 L 2 %N
Twb, ZLTC, FTTFIZ2ADRFZUTOL I IFESE S,

DERDRE. It is my wish---It may be I will not have Naisi growing an old man in Alban with an old
woman at his side, and young girls pointing out and saying, ‘that is Deirdre and Naisi had great
beauty in their youth.” It may be we do well putting a sharp end to the day is brave and glorious,

TT7 R, 2 NDBNT R ALBRMOEELLIME e GALEYVEE DL, B Lns
BIUINEEE 0D L oIz HIF 720w EBWEEZER 50

) LTHER 7 2R b IR L LICBEEZ R - T, 77T P& == ¥ 2 HI3HITE < K H 1T L
T2DIER, BBIFIBNTH, ENOMELIETEINLV 2 NADOLOIRIED N D T N — D%k
R EEER A B & o 2RI, 2 NIZSRERL I N \ve T/ N=0FT 77200 % A
L=V w3z HT) LT HRAMIKADE, ==V X ETT PR, ELOPPEEKRLZ L2 -

NAISI. I’ ve one word left. If a day comes in the west that the larks are cocking their crests on the
edge of the clouds, and the cuckoos making a stir, and there’s a man you' d fancy, let you not be
thinking that day I' d be well pleased you d go on keening always.

DEIDRE. And if it was I that died, Naisi, would you take another woman to fill up place?

EL PP ERKRS A, TOBROTEIIKICE SN EWEETEZLTIELVWERVWEZ BN ST
Who, TOXIIEIFITASNLEMIE, 77 KT L == v DMRIISELN L RN BB T
37, EOPICHEEIMLEZRDL ) LT BB ABOREEZRLTVWLETHL, SHIC,
2= XD 2 NDOEH A I N—DIt b L OB TE-ICHRABE LGET, TR —T
Pz E L TLE ). A ZRURICHENSP, ==Y ¥R b0oHMICmrE) L3505 7
7 RIIBMIITIEHD LI L T2, 2 AR DI A3, B b2 E KD 575 % HIZ L7z
S=YxETT7 P IR TR ORI EELELLI) L LK LVWEREL T T NI IR TLE
Vo THETT RIMPFRELT, MLMEEZHEIBEL TV == v 2805 L) IIFEVIKD,

DEIRDRE. Let you go where they are calling. Have you no shame loitering and talking, and a cruel
death facing Ainnle and Ardan in the woods?

NAISI. They 1l not get a death that’s cruel, and they with men alone. It's women that have loved
are cruel only; and if I went on living from this day I' d be putting a curse on the lot of them I' d
meet walking in the east or west, putting a curse on the sun that gave them beauty, and on the
madder and the stone-crop put red upon their cloaks.

DEIRDRE. I'm well pleased there’s no one in this place to make a story that Naisi was a laughing
—stock the night he died.



[77 FooWE]l BT 2EHOME—W.B. A =4V, FLITVRA ] M. ¥ v 7oE 257

NAISIL There'd not be many’ d make a story, for that mockery is in your eyes this night will spot
the face of Emain with a plague of pitted graves.

TT7 RITD=—=2 v ~OIHED, == ¥ VI L727TER L, ==Y v IO HEEDRK
HEHPETLE ) 2 AORBICKD LESFHEPHREORMTH D, BHROBEVIINE 25, HWwo
HELZEDTA XD RV ZREL Y Y ZOBEREIEZIZHS7-2DTHA ) b HVOKH%
Wb s7-0121F, 77 FF7E=—3 yORLEHLPIZT LLENH-7200b Lk \was, JlET
HBIETOBANTZZLOLITHIE LW EEFEWIINT, L LAHEICHAONZ E@OBNIzbDOL L HE

Bho HHVIETEL, NAL Y BT T 4= T THWZ L IEZ D A5 OB AW S % I
B o2EA, FTRIEZ—IXIINAL Y FOREEAGDEL) ELZDTHA I D%

BIWEID2 AR YY) THAZMZ, Dk ==Y Y DRROASE, T/ N—0ORELTTF
SOIEM, FIIEL T T RSO EIE, I N — O E BIIETF LTI U5, mikesmid, 2
ANORZDHD LY, w2z 54 LIEOMITIENS 2 ADLOIRIE & BRI FEICHE S Z2 4T T
W EEZLND,

N 41214 YDTF7RZ

424131890 ERD T A NG ¥ ROBERIZHEI W THEREEAB L WEEZ Tn,
1897 4EICIZ T 7 F il & 21 L 72 ACHR M B O BIEX Z 2 13 Lo, 1904 4E2 548 2 SEHICIED
RN AT E HiG L7z 77 FIEROSMENGN—T a Y258, 1 =4 V2R bE
NTVBEEX OB ZLTYRADLDTH 72, 1V

W) 3HE A A LTS, IR L BEICH BT S, SO 1HE, FTRIE=—Y vk
W, I/ N—FOFEY), FTFIE=—=vxDRETELRNEL LTS, B AMELT, 7T K7,
==y, A=, Tr—HREwvo7z7ay FOREBICBWTLER 4 A%+ 3 AZIHITK- T
Who 77 =AAFAIN=FEL, LML TFT7 K= X Il ERD, 77— AOER:
MNEEMB ==Y YHEL 77— FAZRBLTT7 FI 2P0l d %, 77— A AT I N—Dfigk i
TR LEHT B, —J, T7TFIRa /I N—377—FALEBELENLVTWS, T/ N—FH
DB LIRS T NE=—=Y vy O &) ESEHARICTT K785, T7 F73a/ nh—0F%EC
—HEOLAZEZHLL == YOV ETL—HT, ==Xz H 5, LaL, 3/ 0h—0F
FIBY) To— Vv 3R EINTLE ) TNEHSLTT FIIE, 2/ N—2FEYBEAZH LD
A/ N—%ZIFAND L) REBEZI M SE 505, 77 B IR LE > T 2880 Tar 2 #i
S>TLEIe TT7 FTOTABEFHIER SN 5723 ) =132 T2 RSBV b b,

COBIMOEOBIFEIM L THRECH - 7278, FELBEOHEBZ -V 204 212, Bz Lz
BRUF 2 8 B IR 2 72 B it b o 720 SOICHIHZ B2 LR, X9 R BHB ool
WONT Y APNIZEF O LR TH L L W FFERRL D725, D, 4 = A Vi, MEICH L F
TEINC T2 AT 72, 12

SEFTRTELTT PIWEEL RS L A FOMRMEOIEOBE S HITKELEIEDOONL, 77
—HRAEZ—3 v OVRBIIHBINZEANE S 250, LWV IHDYH, WEE I L LToR#EeLZE, 2
HEPHBHL, TROIES>TITHL TV ERHTH S, TRIHLT, FTRFIEa I N—1F, Hw
DORLEBR LGB LZFZNEFNOERWEZZRIT LS & LIEY OITE 215,
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In this play each character shares with the others in four fatalities—each is fated to trust another;
to betray and to be betrayed; to be motivated by a love; and to shape (or distort) that love to fit

the requirements of a code. ™

CORE IR, FT7 FIEHOTE Y MIELMONTEY, £ 24 VIFEZ Tlo% 0By
ANa 2ok SHlbk L7z, Ziud, EREEE 2 RS 5283 — FICX > TEPE LD AROFT
BrZz0a—F2EDD, HDHVIFEY DL ANBOBENRITE L O LEFOOT 2 DICFRNTH -
720 $8% (A=) DRiH (==Y %, T7—HA) 2T 70A%HE& FTRILBERL
DFEIRL BRI A ERIIREN D, £ =4 VIE—MEIZOBE L7235l B OTESIHF->TL 5
72002, RERDDOERY EoTw L,

£ 24 YDHH)VEDDH NG, BFEAMZERKS L &L ITHEAOMEIC L > THEEORH 2 E
M, BEOMGHZEHALT 2 H o720 HRFY V7R SHICEXRBO L, TOEAMEE R
KBICHAET 572012, HLWEBIFRI L LTOHROREZIY ANURD TS, 3 AD%EIE, ¥
DTHENCBITA a0 X, RICBITAO%EERTT. TANT ¥ NGS5 £ TORMEZ WD,
T7 FIRHOEERERE R L HIGESE, BHRANEBROETI NV EHGALZRAZELTT 7
L YD EEBFRERET VL, {2 VICk 5T, 7ay FEEPEETIZZR L, AMOMEOMKE
B2 WPICRBMICKHTE L PDETH - 720 Fhid, MG EZ2X )BT TIHY, Zh
ZRIENCREE VS WDFLETH D o7 HAHEKT, BIRITELITSEINLRISHE Lo % M
LIENTELDTH b,

In the dramatic sense they are removed from the action itself, but in their intimations of
omniscience they actively manipulate the reaction of the audience. At one and the same time they
are identifiable as limited human beings and also suggest the uncanny presence of supernatural
knowledge. They are both women and priestesses who direct our attention to the reality of the

surface action at one point and to the archetypal nature of the ideal action at another. ¥

VEDOTANT v FOBIFEE, HHEZ ) LEBE2rORWZ T, A 24 VDOTFT7 KI25 AL
% [REZDH O] (‘nothing but this body' ) &E#FHL, FTOWMKEZEEZ 9 & LRVl 4 &5
EEIONE, Fom— b aIN—IEDHZ XD LT HMLY AT A, BIRICKRELEHELY S 2
b0 LHL, FTRINZ—3 ¥ ADEZEL DB OFEZ LTI e2MbE, FTFID
(OB 13 [25f] 12ZDy, [EBHLAWIEIRNZR 74 VS5~ Fo3E] (‘but in fact, she was just a good
Irish wife trying to keep her man’) & \»o 22BN R IFFIZHGS DTH o 720

A A YHZE) LI2BERNALC RT3 713 %<, ToEMoREL DS 2 2%, 7787
LI N=LDRYVPN THD, WELDOTFTT FIDA A=V EZREY, BRE LIEETT ) N—
LA EPEDED

CONCHUBAR. But why are you so calm?/ I thought that you would curse me and cry out,/ And
fall upon the ground and tear your hair.

DEIDRE. You know too much of women to think so;/ Though, if I were less worthy of desire,/ I
would pretend as much; but, being myself,/ It is enough that you were master here./ Although we
are so delicately made,/ There's something brutal in us, and we are won/ By those who can shed
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blood. It was some woman/ That taught you how to woo; but do not touch me:/ I shall do all you
bid me, but not yet, /Because I have to do what' s customary./ We lay the dead out, folding up
the hands,/ Closing the eyes, and stretching out the feet,/ And push a pillow underneath the
head,/ Till all's in order; and all this I' 1l do/ For Naoise, son of Usna.

SV MPBESNLCER, 77 P72 RE LSS, FEENOIE IR §720ITEHE I - T
RO EHD . DR, COBRDERICHEPSNDLETH. ZoOHETIE, Haxa— FoBliz
HHEIZLTT7 FZI3a/ n—%diftL L) Ed%, LaL, ORI/ N—IE, BERDLTTFT
WA BO L Z L IEMIE L W a2, $§58 77 FZIZKO LI 2/ N—IZHEEZHWT
FELZE ) o

DEIDRE. ‘--You'll stir me to more passion than he could,/ And yet, if you are wise, you'll grant
me this:/ That I go look upon him that was once/ So strong and comely and held his head so
high/ That women envied me. For I will see him/ All blood-bedabbled and his beauty gone./ It' s
better, when you' re beside me in your strength,/ That the mind’'s eye should call up the soiled
body,/ And not the shape I loved:---./ I will have you tell him/ How changeable all women are; how
soon/ Even the best of lovers is forgot/ When his day’s finished.

TT R a/n—nrH ==y Y Lot i Eh, BHI 22 Tnab &L iFRds, a2/
N—OHBELEHREIEL ) ET D, 35T, Bt ho=—T 25281, F7FI0=—
PAANDORCEWBY L7720 RN ETHY, KOLEDLYDOLGSERHHINL, T/ h—%2%0
LI ET L, L, LI N—ET T FI28HETIE LRV, TAETT FT1E, b
LIZa/n—o&FED 2& 03RS,

DEIRDRE. ‘-‘There is no sap in him;/ Nothing but empty veins. I thought as much./ he has
refused me the first thing I have asked: -/ Me, me, his wife. I understand him now;/---/ But he
must drag me to his house by force./ If he refuses, he shall be mocked of all./ They 'l say to one
another, Look at him/ That is so jealous that he lured a man/ From over sea, and murdered him,
and yet/ He trembled at the thought of a dead face!

STEI/IN—DFEIRLIEZPRELLZTT P L THIR» 2 E S B & AN, EHEP Y (2
HbLELIETHI/N—DEROMEZWE L, FRLITED) I /N —12ED L) R 23T S5 5
TT7 RIET /I N—DFEZFL LTOLETIIEHP L0 PR LS HELITHAATY o I N—5 5
DOWERLHFIIIFETH ), EROFEIVDEOTOLNL I LE2RIBNTVL0E2 7T FFIERKNT
Wb, TZIXESTE, I/ N—ETT7 FIOHWEHEEITZ L2k, TRTH, I/ Nh—EF7F7
FIVRHETLOTIREZVREV I BV EZETENRR WV,

CONCHUBAR. How do I know that you have not some knife,/ And go to die upon his body.
DEIDRE. Have me searched,/ If you would make so little of your queen./ It may be that I have a
knife hid here/ Under my dress. Bid one of these dark slaves/ To search me for it.

CONCHUBAR. Go to your farewells, Queen.
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T7T R (%701 LAFZH L0 TEIAL, HHOREZ I/ N—IJESE, SHI1I2H
BRI R RS EIUER W EFRIRNICHS, 22 THDTas/n—3in, 752 =—-%
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R E R TIE DR S v ] (Her only major conflicts are with external human forces rather
than within her own soul; there are no vast antinomies to be resolved.) ¥ FFEhTw5, "9 LaL,
ZO|GFEE, T/ N—OHET = BHEIHKT ST T F T OFE =ML v o 72K S8 & S 7z iE
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---and that is much tragedy, that of Corneille, that of Racine, that of Greece and Rome, where its

place is taken by passions and motives, one person being jealous, another full of love or remorse

. 1
or pride or anger. ¥
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---the words have called up before me the image of the sea-born woman so distinctly, that her
unshakable eye-lids that had not the sea’s cold blood seem by contrast what I had wished her to
seem, a wild bird in a cage.
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