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A Study on Lady Gregory's Tragedy Grania—"To be, or not to be” in the case of Grania

L LT

Abstract

At the turn of the nineteenth century, Lady Gregory, Yeats and Synge creates the main stream of Irish

dramatic movement based on the theatre Abbey. Their common aim to achieve is to establish a national theatre

to develop their movement in order to appeal to the public for both political and cultural independence of Ireland.

As for the themes for the stage, Irish legendary topics or historical events are preferred. In particular, legendary

heroines such as Deirdre or Grania became popular among writers. Grania written by Lady Gregory was,

however, never performed except one time which was not successful. This essay shows how Lady Gregory

struggles to finish writing the Grania's play, and reveals several significant points of view which Lady Gregory

intends to express by a comparison with Deidre.
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But certainly I have said enough to make
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the hands of your King the great honour
your Academy has conferred upon me, I
felt that a young man’s ghost should have
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That was to the younger sister the breaking
of a new day, the discovering of a new
world. She looked forward to those evening
hours when she could read those volumes,
first straight through, then over and over, a
page here and there, till some of the poems
given were known almost off by heart. (%
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I had never cared much for the stage,
although when living a good deal in London,
my husband and I went, as others do, to see
some of each season’s plays. I find, in
looking over an old diary, that many of
these have quite passed from my mind,
although books I read ever so long ago,
novels and the like, have left at least some
faint trace by which I may recognize them.
(@ FrTri)oRzBILTB)EL
7znEd, RIIERIZENIEIEL2H -
72blITEHY FEATL, RERIZ,
OJitzb L LS, 2Dy =X VIS
A BEREFRLICEBD T L2AS
WHRLZGARLTAET L, 29 L=BE
JRD% CIFRADENRIZFE > TR W T LA
DEF L7z TWEAMIIHAE LA, /h

W EOHTYA, ) LzEmILheb
5 &%, Pl EdMhrAKD, Ln

) BAEOMT 25 L T M0 TE D)

FEBE, A FRIGBT AT ¥ FOHBIROFSE
BICDODIE, KSR 104FH F 1 - 72 1890 4
RUBOZ LICh D, 21U, K74 T 20,

BT 9 v 2D, HRSHICEH-T, H5



[7E] H [38] 2, ZVIVRAO [7o—=7] o}

WIZZ LT ROBME & 2 BB a1 — | 25
EL, ZOEFHNLH-> T, E5EMEHE O
YRYRLT= VT IALIIBLThLTH S,

2. BRI DBE—NFELEE - BEE

L 2AVRTVIVRANDOARLLT, TANVT
Y FHEIZE o ToORIEIE 5 2 % 0271890
FRTH B, S—FIWVEERZRD, TAVT Y FD
Hig - vz z B, chETUEICF Y aFY
AN EMEEEDOREIPEE B DIEN, FIITK
AL EB AN D 50 FEBTRDO G DH > 72
T VikOBERER 2 #EG ]S HY ST A - N F
e L2 — VEIBLCINZ T, £ = A4 )5
Bl oo Cidimh, [74 )y o - )T 74N
Wl HENI[TAVy Y2 VAYF VA O
WEIDSBEMLZ Lze SRS - STALRYES)
ZEITLHLOAOA, LTV RADD &I
£ DITARBKVITETH o7 FITA =AY
DAL, B OERPASA T=12HbH T b h
by, T=NVo A HFIIEEDL LB H D,
T AT ¥ RO+ HASH & O K B 2 0
DL ERIC L5722 THBILL R,

FL I RN, TTICHREh TV, o A
vo [V O] 1CESGE ST Tz, Ui
DA 2 A IHPHLPIIL T ISERNEEZ O
W ODEZZIERLTBL, EwHind, 4
AYVDTANT Y FLPICHEbBFRICZL T
JERANIEFRLTWDT, FAOEZDOELL %
FZLITY)RANFIHAEL T EEZLONL D
572,

F9, 18934ED [EFKWAM.& 30| (‘Nationality
and Literature’) &fEL 723 TIE, 125K
ANERET 2 RBHCRZ, SC¥b F-A80%
BEBEEFETLE L, TOREEME, JEL
FREBNFT RS, I, H1EREE LT
HEFORHUATEA L, ROBHEILIE B OB,
EHITE IBBICH - T, FFHEFORMRIETNS
EEERT D, TANVT U FIE, BSROWTW
VIR 2 NI EO TV B & SR L
SCERE R T RS 5

241

I affirm that we are a young nation with
unexhausted material lying within us in our
still unexpected national character---and
behind us in our multitude of legends. Look
at our literature and you will see that we
are still in our epic or ballad period. All
that is greatest in that literature is based
upon legend— (MREZHFHF-THL L5
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I will put this differently and say that:--of
all the fountains of the passions and beliefs
of ancient times in Europe, the Slavonic,
the Finnish, the Scandinavian, and the Celt,
the Celt alone had been for centuries close

to the main river of European literature.
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In a sense, then, Lady Gregory approached
playwritings through the ear, Acting as
amanuensis for the peasants on her father’s
estate, later collecting folklore on her own
estates, studying Irish with her son, and
faithfully recording the stories and
traditions she gathered from the country
folk. (HAHEKRT, TONK, L ITYRA
B TH] 25wz, MIEHio
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But Lady Gregory’s use of ‘Kiltartan’ extended
beyond the accurate recording of picturesque
phrases and turns of speech picked up in the
‘thatched house’ where she gathered her
folklore and poetry. ‘--indicates the natural
and characteristic language of the peasant
whose thoughts flow into easily into
hyperbole and similes drawn from the life
about him. (723, ZL IV FRADfHESH [F
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---all the august sorrowful persons of
literature, Cassandra and Helen and Deirdre,
and Lear and Tristan, have come out of
legends and are indeed but the images of
the primitive imagination mirrored in the
little looking-glass of the modern and classic
literature. (B v H ¥ FF, ALRIZTFTT KN
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I think I turned to Grania because so many
have written about sad, lovely Deirdre,
who when overtaken by sorrow made no
good battle at the last. Grania had more
power of will, and for good or evil twice
took the shaping of her life into her own
hands. (70 —=T7IZRADOKFEH A M0 72
DEFMEZFITELWTFTT FIDZ Lid7<
SADABFECTWnBL T, 77 KTk
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The form of Grania is almost symbolic:*-for
Love and jealousy play equal roles in this
heroic epic tale; and the power of Fate, the
‘Woman in the Stars, is felt throughout this
fable of three lovers, ‘one of whom had to
die. ([7e—=7] OBERIILHIZLE-
THELIZ BV, 2 nwIHIDd, [F] &
[WEh ] 73 2 OBCRFFYEE O T Tt 1%
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GRANIA 1 asked the old people what love
was, and they gave me no good news of it
at all. Three sharp blasts of the wind they
said it was, a white blast of delight and a
grey blast of discontent and a third blast of
jealousy that is red.

FINN That red blast is the wickedest of
the three.

(Fa—=7 F BAOH L IBAWLZ
L7720, BLIMTLLI L, £ L7
L, ER7BENENPLVBEZE LT
SWVFEFHATL . BoLx b3, 300)
BLWEDLD D Lo 1 DIBOTDHAVE, ¢
KK%®W%®E,%LTSOH@%%®E
THEELTWDLEV)DTT,
74 VE ZTORVEE ) DR,
T—HEN D DIZ,)

3OO

B 1A, TROMILEME PESELNHE

246

WEEOND DS, TOARELNEDRLIZH L2
ENb, [F] TENENDPEDSL, T4 T3
—F, 74 YEZLTZu—=703 ADO=AH
RIGEEZWEHICBDbN L DD, Fu—=7
NBEOYRIEZEE) EEZ T 50 T4 TNVI—F
DFt%, [74T7IVI—=FiE, ok bRICEEF
ERoTBLT, ©LADGIR71 v EEED
DA - 721 (‘He had no love for me at
any time--I would not give in to believe it. His
desire was all the time with you yourself--') &
T4 YEICEAT S, 7T FIYFEOEEMR L
2, ru—=7YEE 0TI RS, L
HZOMALOYFETH H 2 EHHHL TL %,
TU—THRELT 4 Y EDFRESZSRL, W)

BOMFT 4 73— FITEART S, HRERTE
L350 74 YEPELBTF»L bENEVEA

PBELDLD, TORVERZHETL /0 —=7
ETF4 TN = FIRIFBOHY #55b LT ih
Sl2e TLTOWIZT 4 VENR2ANEHR B
TATVI—=FPmakel 74y r7u—=
T2 AWK EN D,

CZTHZI a2 Tl ko CHELSNSD
i, DX WiER, wWbWwD [BRTOHWE] 28
3HEEXMUDTTESLT, ©LAMELEHOM
Lo THMdRHIN TV W) EETH S, £
7z, EHITHKBANOEZ 7O —=T DNEIZ
bz r2WEIC b2 bEZEEEZD
N5,

GRANIA But the old people say more
again about love. They say there is no good
thing to be gained without hardship and
pain, such as a child to be born, or a long
day’s battle won. And I think it might be a
pleasing thing to have a lover that would
go through fire for your sake. (F@—=7
T ERADTAIIZEIZONWTIHIZZH b
HLEL7b, BoL5bITIE, W HEE
G LTHLNZZDIZIZ IV DTS 7%
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FINN ---And now there are but the two of
us have been left, and whether we love or
hate one another, it is certain I can never
feel love or hatred for any other woman
from this out, or you yourself for any other
man. And so as to yourself and myself,
Grania, we must battle it out to the end.
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