Hoo

wo

— B HRE O = — Y 3 VDR —

(/A S~

BFERE

F 9RO XL E LT O XA B Y A
MRT, ZhEFOROE Lich, REETIEN
172 & 512 Bram Stoker (1847-1912) @ Dracu-
la (1897) 2% 7Y VOB THAST T2 &
MWH 5,

TLEHHTANVS Y ROy s —> « o—F
YRS, KMWEHFEZ DO LD B The Bram
Stoker Summer School NDFENNH - 72D IF
1997 -6 HO¥ D DEHTH - 72, “We need new
blood.” &, WD bDIL#HE U Y OBEE T
A, —HITHET S EicE -, TOFEMYE
BIETHHZRZ 22, TKIF275] WK
100 Ji4E, FHHT T L« X b —7A — OAFE 150
EETALT6H29H”5T7TH 6 HIZhIT,
A N—=A—DOHHTHB YT DI —T
ThfE & N7, The Times IZH [R5 ¥ 2 5] Hh
MR 100 JHAEASK & a8 S, The Irish Times
(April 29) 1% “Fangs for the memories” & W
HRBLT, 1HEHNTT T L A=A —¢&
TFSF27] OREITHTTN S,

CORETEAE X > M IFIT Dracula % WH T
AT XESI B EUNG, BlEREGFGDT
W7oy NOASRHMNIZRETHD, X b—
U -3 PP HE, HEE, Eik, BB, R
KizETHkvsh, Bh0H5 F7F2 5D
MNEMT 5, TOITYy Z/NGICBHEE, A7

*RRREREEAR, TA N T v R b, UL

Sy —, EERE O R0 XA B BT
TIZ, I 2= —¥ayEROBFESAHLH T
S5NTWh 5,

VatH s en—A—GF I TN TrTD
EXMY vy YOHT—KEBIL, FHEDLOHOD
FHEZHR LT RS+ 2 SHAmbh > S chh
o N—H—OHLXFIZLE ALOREE & -
T3,

When I got on the coach the driver had
not taken his seat, and I saw him talking
with the landlady. They were evidently
talking of me. ...some of the people who
were sitting on the bench outside the door
...came and listened, and then looked at me,
most of them pityingly....

When we started, the crowd round the
inn door, which had by this time swelled to
a considerable size, all made the sign of the
cross and pointed two fingers towards me.

With some difficulty I got a fellow-pas-
senger to tell me what they meant; he would
not answer at first, but on learning that I
was English he explained that it was a charm
or guard against the evil eye. This was not
very pleasant for me, just starting for an un-
known place to meet an unknown man; but
every one seemed so kind-hearted, and so
sorrowful, and so sympathetic that I could
not but be touched. I shall never forget the
last glimpse which I had of the inn-yard and
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its crowd of picturesque figures, all crossing
themselves, as they stood round the wide
archway, with its background of rich foliage
of oleander and orange trees in green tubs
clustered in the centre of the yard. Then...
we set off on our journey."
(FEABHITTED C ALK, BEFEELEFICE
5F, HEOBMA LN THICOIVLBEHEELT
Wi, (ZAR) EHSEESOI EEFHLTOL
TCDITHEMNII U, eeeee HMROFON Y F T
fooelit sy, o TET, ZADOFEEZIET
HOTheh, Z0)biciihdh &g
K[OBEALEODAED Y DOFIELTIDAIC
Zobavnvao iU, e

LZAT, BEBOIOIES L0 I,
HROFNCHDE > T — 20 & %3,
LAWY DRINTIE > TFe — D8, 12IT%
Botzh, WoBWIZHSDIZS IZHWTHE
Y0, ZAREEY Y LI, NARRZ EE
TEREM SIS, HHSBEEO—AZDHD
FZ2T, PNEFBADTRIMhE LS THIL &,
ZOHE, EMFERELE > THn, 255
MAFY RN EDRPDE ELRLNLICEAZ, b
NIRRT OF URLIEEB LI T NI, T-
Lizohns, ReEmo o, RIHsS
FTOANCENIITIH EVH DI, B0 F
ChunEidgiitcsiaunEB o, RELL
LIAh, HifogkInInbAokaz o,
B Y DFEZHIBAILBENDEBOT, A
b, BALBLMDEE 2 DD -7, THE
DRI TIKBRICHIcH DR — RRiThnic Lk
12750 & Lz Nfe B IR0 HEF DRI A T,
EEHDEARPITROFE2LETE->TW S
R A L v VORETRIS, Lot
FERU-chbDissE, HidsE o Eitts
NIZNIEA S e Wk kA L
b Ths%)

BN TO S DI EANS altho F K7 b o
LGHNTL BH, TNHIFTIFICELSHET
& 0, St.Stephen’s Eve &) HE DM » 5

CATKBETHY, BODEXDOHE « KN
(paralanguage) Th 5, N—H—DOHIIZhic
FroxiEfibitld &40, FELA L0
FoKHEEHLTOWAICYD, TOLEESLZBT
EMTEN L, UB RS F 250 0hTiibh
BIEHSHRII TR TLETH S LS 2 &gk
L7z,

BRIZBOTR A T4 75— LR AHBLTE
TSSO e £ TIREL, SEEBA
812 X 3155 & smart phone IZ & » TFRFICK
SNb, €L CaIa=/r—Ya 074 —JLEF
TR INFETIREL /A ZABRML TS X7,
CITHWHI/AREFEYFPRAMNVZ, £V
x—Yav, Y AXLEWs T prosodic features
GRHRED TH 0, SRV PFIRD, BfE, #£
BHEOVSIRTFETH D, 51T, TIazr—
Ya VITREELTFEEET, W0 FLEHATOM
IS OEEENRA L, TBXEA | BAEIZ
20, FTHFONENHOTH~NEH LD &7 5,
LML, 33a=r—variddhbi TR
BHEZELTETWAbIITIREL, SEITL3
EERENIBINE TS A F I v 710 ->TE
TLEBRABRETME LN,

% Z T, “communicate” DFEJEZAS, [HEAIC
KoTEET S| HH0IE [HEMHIIZRDHSE ] 2
LAWY % “commune” »HXTN5E, &5
IZ, “communicate” (¥ “have a common chan-
nel of passage”® ZILRKREW L T35, HiESH
BIOHDEREEDS WA TEENITLS
7259,

HEFEE L TORGEEERICHI > TEITEHE
BIERIRETHY, XoHHMATHD, LT
Hb, WINON—H—=MFTF 2 TDHITDON
MBZRNVIFEBEOEZ MY v Y THALBD YA
VIZF v RN EEDT I ENTE LM - 2R
IR RTH LD

BORE=

J4 (pronunciation) 33 (sound) &#I#5
(intonation) &V X4 (rhythm) OEZENM S
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55, HAEAREEET 2 AICE > THBEORE
HRIENTH B, £TETH 5, WHEHFMNO
PHEPE T L THEIZE Y, BT, bD
WEZDEENODERPEDIEIZE > T2L 6
N, FBEOND, HEIEOIFAAREEFETIA
DOMPRITENDH DB ENH LKA,

WEAED 10 HEE7E 57259 Dy, KRELSDIFD
BIZHO S VA S NHK O = 2 — 2N 7,
TFI oY —DREBIE XD LBy, fix
T o T3 OMEEWMNE - T, ER / —
NVPEE %1642 5 NHK 887 L ED 7O
Za—ADFRHRIZ [y 7 AN &HD, F)
HDTMDZ Enbrote, THovH—id Tk y
J AN EE-TVWBEIICHEHI AT, TUF
NOMIATELOR TEy 7R Y=Y allAy
gAYV =] [y 7 RX?2] », #MTE &I
BEEAWRETH » 72, HEDHF L HAFEDOHFD
ERMT - X0 KU, “The Higgs boson”
D /higz/ ® 4 2OFHRIF VTN b HARFEITITE
WERTHOMEARIZT 5,

B35 %13 U, “home” @ /h/ % “pub” ®
/p/ & /b/, “fever” @ /f/ & /v/ 18 E, /g, 1, T,
L,0,0 wRELEHLETRHEEZREI LPT
WFEFLHEMN, LEDHZIITERD /n/ OFE
JIZHREHBZ LS IZLTHELL ZENFETHA
Vo I a—YHIVD My Fair Lady T Professor
Higgins 78 Eliza IZ ~HE R /ei/ 2% Z 2 510
KdH DD, IHIFEEIC “The rain in Spain
stays main ly in the plain” ® X 512 /n/ OH
Blizbouhns, HoLE LOEXITHT, FOD
Wl s OmMITI LY TS E /n/ DEBH S
MW, BATHIHFIITEE VX | EHBBE, T
ANVACBIEHFOT+ A4 A ==V T
REDDLIFERD /n/ ITEENELNSE I L%
B L TRELRNKEAES,

WERIX IO LAFIT L 28 &) XL DFEAT
SESFELTI 2=V a vOEENBIN S,
FEENC RS A A, PSR IIES R E T
BHARFEENIEOES , JRaJPRHRD ) XL &
HOHMAELNS LZOBNDNT DML, T2,
DORIICLTHRAULEIBLIENF R 5,

Mother Goose’s Nursery Rhymes 1Z W &1 5
i (rhyme) %A 7208 SRy S TREA L
¥ T < “This is the house that Jack built”
EWH A EIFIH (accumulative rhyme) 235%
D—f72,

This is the malt
That lay in the house that Jack built.

The is the rat,
That ate the malt
That lay in the house that Jack built.

This is a cat,

That Kkilled the rat,

That ate the malt

That lay in the house that Jack built.

Zz0, KAD S SNz “This is the house
that Jack built” @ K—FV#% 1 HOBIZE»
Bkl A, ELLATDIE LI ERH S, 2
DINGHR LN E ) XL, <H—« 7—2D
HETHy, [TF0F0TF-AEFL] D&H#I
AARADLOHFTESS boNI D) XL L
NBE, EIDBEORNT B,

FERRLBADORE

HAGETIE U UIETREE, RCid HEE & 4
Lg%, TLEDZR—R—TIdiE LFDHM
INLFEEHINTH - T2 0% K Bhit 5,
W72 HWED D - T & XK D LD D IFA BT,
FEETIE, EA—NVEHIELT, FEHEEAMKT S
CERFFETTEARO, KT HEEBEBEVL S L
HI 7S AR DR IC/ER LT 2178 0 D5
ZELHIZELINE, E- LD ERMALED
FHE b 5,

EIAT, RETHHAFBERLISITMTH
EEEILTHIENTE S, B AT, “and” %
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FRBIZLTXEDL > TAHTIEEI D, “And” is
73 EI D, “Of is
at the top of the page. & 51T “through” 72 -

a conjunction. €11 T “o

725, “Through” has seven letters. & U9 Jal{Z
THIEEICE S, WTNIZLTHHERIIBNT
FEFRIIRIZK A EpE S LT RHBOTH D,
FHEERED S Z ENROR LD S, HAGET
@(L?)@ﬁﬁ%b@ﬂ(%'&ﬂ%< e
DORIIZEIMTRATL>TLESD, DIVT
L_th)XotD, HKELICDT S, TLETT ol
RGN, T, sixzlon g Uikt
I -72TT . Ihid TRAE------ IR
WET] LD T EK ST, W, HEFETIEHET
(3] 2 LTzt [HE] &40, REFR
SN, HAGECTREFNREKII 52 0%
{, ELICTEFEOEMKEHLD S 5D7EH, ThiF
EREIZR SV, METP#ERE LD LT
HHITENEM > TOBEANZ 0, HFEITEWL
THRHERTHEIEE LA T - ERL, BEFIE
ENERFICESZBINETII a=r—va v
[ES I RIRYA AN

LIAT, REEEHGL, HT3ICH/c-T
LR TEPREBRB ORI END D, il ’F:hjib
M BLFAOFHE L - D ERZATHEL Z

ﬂﬁ%?%éo#ﬁﬁﬁmﬁzf@,@ofum
F7 0,
DA EBD ED S HIE LD,

(A) There is book on the table.
(B There is a book on the table.

ZEAZRBBTHS, [HH L0 H] EFIHI
12, “book” & “a book” DEWNWEEZTHALD,
FTHEMLCT (K] Z2HITFENLRTH S, Th
MOEBZNIM > TH B, 0P, fithidn, 2
NI BHITHE O 72 mental picture 2 S i3 2 &
3TERLDTHS, €hTIE, I THEMY
b, WiCH B (K] #fihi->THESH, HLEDOFT
KBTS 2 EMTE B, THM “a book” 75D
7o THNTHOMELHIT, “a” OEENIE @4 5
FHMLT 2 ETHY, TOBNFT A %

BB EMRTEBL, ZoKRIIENENLE T &
bBHHIELTEX 5,

HAAZLELIEZOD “a” 2% &35 Hli
BorLnElRbn, & UA, ¥L7, AMTH
HErE (150 3%) OfFEELTWB L, “a” %
HKELTOWBRDOB—FZ L, CNIEHAFEDOF +
YXIVDYIDIEZ DB TE TN NTIZDIEA I Do
[HOM#EETEZET 2] 3&LTH “Do you
drive a car?” L7155, HARGEEHORTITHE
I 7208, IKMRITHEY B HEAJIC B K 25U
TIHL, INDFEFHEORFUTHEEL TL 507
A9 M

Z I T, HEOHMEAWY LFTH B,

H R TR O Z kD
B XD FIT UA A B IED

BRI 7 WHEMPEA 2 ChiEEATO
BEICWIZRON TS, 7288, WEEITIRT &7
BLEES LTHHERBLACTRESZ L, W
411 b mental picture TEEWLM S, [EH
SR ] ERGRICRLUTA 5,
iwani shimiiru semino koe” @ /shi/ * /sa/
/se/ DEEEHHL, FiEIZE /s/ DT EANLK
WEWS T Ebdhh, Wiz —PLIZT S

“Shizukasaya

Silence?
The voice of a cicada

Seeps into rocks.

Lof)Eiz#iz, [UTE B OBREEED [
EREU 72173572, [T T — VUi ik 4
HoTiTotcle 2O [—PL) BEELETHD,
COFFDOKE L > TS Z IR L,

T, AARGEMERE USRS T 508,
HMZBERBETOZHEEAHITIIEERES,
T A V5 v FOWEE T4 « TV OEEOREIE]
(Togail Bruidne Da Derga) % it H ARZEIZR
Ly, 5745 Y REBELIGEER L LD iTk
REFRZITHELOIZ, HAFERZZ Y Z0uha
Vo BRAITHHHENEI I LTH S,
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[Z0HOBAMNIE? ] &<y 7r—7 M0 E
[NEV AP AIN
[FA40DF « TIH, IO WEREL
THODEEITRIC I EMB D, HEEFTTRUIR
LEMmotze DUMNY « FUAICEZ DA,
100 SHD -, 100 SHO K - 78K, KIZ4E& 5 100
HONE, 100 SoXsRE:, 10 Mot T
o—F, 10 K0, KOFM%E L 10 HHOE,
10 AOBfEW, 1000 &M, Hilods
DI 2T HDOHWIKR, £ L THBORMLD
b AES 100 BHOBEB TH 517,

SO OOV EDDREMR S SV IZEI TS
7259, SITHEHIVEDDEELRND S, L
AL “silence” TH B D “a” ZFFVOTWIR,
WHWEMBRZF PO THD, TN TIERMRE
BEIh, HREZbOORE 2T B2 ET
HO, k- THEEFNOBMBHFTE NS
&I B, Ko, MRATRRES I LIITSE
WL, a2 EETERY, ANBEILEETE
B, XoTHAB I ENTERL—HOLR %
f& 9 — beauty, hatred, peace, hardness, sim-
plicity, love, etc.

SITHHNEHBIZLTH, DEODIEEEL
I NS SRR O OIS IS F v v %
WEEDLTIENTERKEAI, ThiZEAEX
O P TMBRLFADHIT “the” Mo, Hi
7353 “of” MWL BEVWHIREFETHS, B
72 AIT, LRLDOFEDHEIIC “the” 2411 5 & “ The
beauty of the hatred of the peace of the hard-
ness of the simplicity of the love of the
woman is great” £ AI M, HHE» {H» T
fMET >THBDMMbh oINS, FRIZIEZIR
2915,

T/, —RBHICRZ 2ROLOMEELZES 12 -
THB0Dh,

Like Synge, Hearn spent his boyhood
and his youth in Dublin and like Synge he
found in the folklore, the haunting beauty,

the intimacy and the special fortitude of

island communities a welcome escape from
6)

the pressures of modernism and change.

VYEERIZREZIE, BB NY IZ—HMRE,
“...he found a welcome escape from...” &
INDHMADTCITONETHAH, 29 LK
ANTTF v =Tk > THFEDF + ¥ RV HYIE
3 5,

XA D
XA EdE, WAL OBR, FEEIEES

KOs, ATEaEaX, fRAHERR, JRESE, ATIECHL
f, 2R SCHERTE &, 2L OERNP SN 5
T, THREPREMNERICE > TZHETH
D, KOBDOXHIITHE->T, —D%&F|-0kD &
flsi &, —DEEZBEEEb oS ITNIER
SN ENn-7c kDI, HAIKEFRLTHS, £
hwz, Bxfbalo=hr—ya L TOREE
IIHEEA v =V RITREL, BIRDPTR
D&V o e BRI OEIE, A& AL DHRERZE
Mo, TR/ ST EEE L -IETHEA v
= UM 5> THOBEE TR T %0
Wk, HAANFKROXEEZF S CATE S
b Thbd, IRKosfb LA & H K
THAREWEED UL E A 2854, BEEMEGI
ML EEUITH AL O R B 2R ERF DI LT R
5THAIM, MOZL DS T OHFRIZA -
TLBDTOEBOHHICE > TL 5, AOXL
OWEEZVIEDEEICDHTAITE, HH
SOMHEEFIREIEDTERNEDTH BN,
B OFIBNEE IO ARADLOBITNF I
EEFESTLADOTREBLMEEDN S,
AABEICEEFNZF YR M RIEI—a v D
HMERZRL, ROBBOML ZBWLL, 20O
THRAD S &2 OV L W0z U 7o BAIR R 2 % TIRiE L
ek, T UTHIFEMSILE LD TH 5,
—, AARFMKRE UTHLO =450 ki
BBbhTnsd, K, BIRICEALZHIELZE b
WELRNIE, HEHRBSbh b OIRETICEIN 5
&R0 MR O S D PR Y 75 FH
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WERAIZ UL S TXU,

LIAT, bhbhid [HVHE] H200E [k
TR Eo Tl 2T - & 0 XFI3 558, HEE
Tl horizon ({4 horizon, 4 Horizont) @ 1 &
T HZERT, [HBEHR] ds0E TRHENZA
THERASITWE0 | ZHKRLTWS, £2T
“horizon” % HAGEIZT 5 & & ML, Th
EHRTPRED LI NI S TIENTH 5,
B & 9 & brother (L) % sister (linik)
DX,

Hi D & 15 & 5 KBLOE L% LI
ERLTWBDTREBWEASI Dy KOXLER
OXALEZNZENIZODNTIHEWEILNS 5,
[EOWRESITFTEINT] Zhidhow s ik
T, EIETHENT I LEEKRL, [ENEET]
o [Eholi | »o&ThsEEbh s, [HO
MESFTHILRAZE LT ] E10H35951C&
(b 2 EKBLED, Hick S BE%RTHEDN S

GEld, “We'll leave no stone unturned in our
efforts to find the culprit.” Z ®i&f] “leave no
stone unturned” CA%RT I EML V- D
L) BEITAHADULERET 5 EBITH 5,

AL st g 3 SR 3 E o WL Ui pun
(FEFEZIcX a0, FEREGHDE) P parody
(b)) oclLELEfbNE, ZK—VE
Fo WM LIZZ 0, “Gone With The Wins” &
NETAVAY e Ty bR=IVDT FF 5 «T 5>
VA I U TORELN, Gone With the
Wind OlETH 5 3T AT THA I,

£/, 7anxX by bAR=VOYAHT e TV
DTV v 7 e B —APEREREITRICENIZE
H L —#IZ “On wounded knee” &1 9 K&7
A UMRZ ST 5, Thids Xz 40 45
IKRNZ bEZ =&, 17T AEGEICHRE
%3, Dee Brown @ Bury My Heart at Wounded
Knee (HGR To sz izl X1 1972) @
bLOTHD, 74U ABUFIE 1890 4 12 H 29
H, #7258 asMo7 057y K e Z—TZX—J&
EREB, CHMICE-THAEA YT 47 ¥ K
FAER) OHRNITHR IR AT o tc, RO V&
P HELOME I DERERIEETH S, ¥ 3

VNL—T# %ZEb¥ 72 Tom McNichol 4% The
Washington Post #t® 2 5 412 “Bury My Heart
@ Burstbubble.com” %@ /o, “Hear me, I am
Chief Seattle, Leader of the once-great Dot-
Com people.” TR UE O, RED/ X757
¥ “And when the last of the great Dot-Com
people shall have perished, and the memory of
my tribe shall have become a myth among
economists ... these shores will swarm with
the invisible dead. Our dead will never forget
this beautiful world that gave them being.”
&EH Y, Bury My Heart at Wounded Knee @ P4
EoNMEER >TL %,

AKDENA F) ZDY 4 )T LAEADFEHET
% & %, “The son also rises: Should William be
king?” LW H R ULABINI, ThidbbsAa
T—FANeeNIVTY A DN The Sun
Also Rises [HZ 775 OERAEDLETH
B0 NI VTT A DfEmBIRE{LE N7z b DD
£, ThEFRELT5 =TI I - Il
b s,

The Times (August 12, 2012) ¥4V v E v
7 OBFNTHET 3BT bOEHEZKYE, “The
crying Games” &) R L TRAZMIZH LT
W3, ASGEMA, F#EES L5 EEADIKR
B EEAFESZEIAN-STLESDESD
&S TWnb, The Crying Game 13 =—)V s ¥ 3 —
T UEBDOY 2R AT, 1992 EEED A F Y
ZWRE T HOMEEEZE L T35, WL
ZHiZ The Olympic Games Z 03 T,

ZHLTAFYRRT AV, TAIT U ROD
il » SO FO M LICLIE LIRS 55k
BAEDLEROEDE ST T, UbE—BRIC
BEADIFLEOBREAL TS, HEEFHITE
WTX LD S F SERWEBEEFHT TN 2 &IT&
D QBB ENICIE B EB b Db,

(=)

(1) Bram Stoker, Dracula (Oxford: Oxford Uni-
versity Press, 1996), 5-6.
(2) 7L ZAb=H—[RIM®RZF2F] FI
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SR (BCHESCE, 1999), 14-15 H,

(3) C.T.Onions, ed., The Oxford Dictionary of
English Etymology (Oxford: Oxford University
Press, 1966)

(4) FYHEEE T=—a—1br] QUI2HEIAS) 0F
Wi Tew 72Nt eEmn»2?2] &b b,
Higgs ZAKEEN, [y 7 X &35 EERIR
MHBDIEAHD I,

(5) /NEZEH « T — « ZhFA P& « REIELE -

ST« RFFIERR « B8 T « BEITR [V
TA w7 e TR MERKD] HIREASEET
FEITEIIGEEE 8 (R R E G, 2013), 12 H,
(6) MAB—#E: [The Rattle Bag: Readings in
English Cultures §EfbxFidr] (WFFEtL,
1994), 48 H
WEICH LT TREEDOIGEFE NV R Ty
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ERSALEER | BRIz,
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